Introduction
Immediately after the fall of the Fascist dictatorship and the end of WWII, many lively but often short-lived journals flooded the Italian periodical scene. On their pages, they were modelling a notion of impegno (political commitment) that was not always monolithic in ideological terms.
1 Their aim was to establish a committed yet autonomous relationship between intellectuals and politics, as emblematically advocated by Elio Vittorini's Il Politecnico (1945-47) in his debate with the Italian Communist Party (P.C.I.) leader Palmiro
Togliatti. This intention was shared by Sud, a more peripheral journal, published in Naples between November 1945 and 1947. Edited by an unknown intellectual in his twentiesPasquale Prunas -2 Sud lasted for only seven issues. The fortnightly magazine 3 put forward the idea of an intellectual who, being both militant and educator, was able freely to join ethics 3 and aesthetics (Prunas 1945, 2) . Sud covered topical subjects related to politics, literature, the arts, theatre, music and cinema, contained previously unpublished short stories and poems, and, most notably, many translations from Soviet, Greek, French, German and AngloAmerican literature, in a similar way to what the more famous weekly Il Politecnico had been doing since September 1945.
By charting the relationship between Sud and Il Politecnico, and the connections between intellectuals based in Naples and Milan respectively, this article aims firstly to reestablish the broader significance of Prunas's cultural project in order to take Sud out of its isolated position within critical literature. Scholars have long neglected the Neapolitan journal, 4 and until now have mainly analysed the journal either as a publishing venture on its own right, with the risk of adopting slightly apologetic tones , or have inserted it within the strictly Neapolitan artistic (Picone Petrusa 1991) and literary (Striano 2006 ) domain, thus potentially diminishing the (trans)national relevance of its intense, albeit brief, period of activity. Secondly, by bringing into greater focus the cultural discourses that, through translations, were both produced and provoked by and around Il Politecnico and Sud, the article aims to reveal the political significance of translations in shaping and fostering the editors' impegno.
To this end, the article intertwines the analysis of the journals' articles and paratexts of translations, and the editors' published and unpublished correspondence, 5 by drawing on a composite sociological framework. Most specifically, as suggested by Bottero and Crossley (2011) , it will combine field analysis (Bourdieu 1992 ) with social network analysis, unveiling tangible sites of collaboration, developed within and by the two literary journals. This allows the elucidation of the fruitful contacts between intellectuals located in Northern and Southern intellectual milieux, as well as highlighting the role of unexpected agents (such as the encounter with American officers in occupied Naples). Furthermore, by drawing on the 4 'relational, interactive, and process-oriented' (Werner and Zimmermann 2006, 38) perspective of the histoire croisée, the article will conceive translation and, along the same lines, 'transnational' relationships, not as a hierarchic and static process but as a dynamic process which embeds, at different stages and to different degrees, the cultural discourses produced in the source context within the dynamics of the target culture. Their fertile interrelationship can prove strategic in enhancing the ideological controversy of specific Therefore, the article will show that, despite major differences in terms of symbolic capital and the habitus (Bourdieu 1977, 72) of their editorial staff, both journals -Il Politecnico and Sud -embodied alternative ways of conceiving the relationship between culture and politics in relation to the Italian Communist Party. Their cosmopolitanism, often deplored by the P.C.I in its cultural guidelines as opposed to the development of a national popular tradition, was instead strategic in defining their intellectual identity and in carving their position within both the literary and the political field. At the same time, the different status of their editors and the diverse social and cultural spaces in which the two journals operated suggested unequal spaces of manoeuvre. In its eclectic relationships with Neapolitan cultural operators -both those who were left-wing politically oriented and those more conservative and Catholic -as well as with foreign intellectuals, in some instances Sud intended to propose an even less conformist alternative to the Communist guidelines than Il Politecnico, as we will further explore in the last section of this article.
Il Politecnico/Sud
In an article published in Pesci Rossi in 1947, the journalist and writer Michele Prisco Elio is not in Milan, so I cannot ask his opinion. However, I think that you could definitely send us a letter from Naples or an essay on cinema, as we don't talk much about it and it would be good instead if we talked about it.
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The final consecration of the Neapolitan journal came from another intellectual and contributor to Il Politecnico, Franco Fortini, in October 1947, after the seventh and last issue
of Sud was published. In Fortini's article, Sud was praised as a more radical journal than its
Northern counterparts which were more used to compromise, for it intertwined 'will to action, pure anarchism, rebellion and concerns against rhetoric' (Fortini 1947, 21) . According to Fortini, if this eclectic attitude was somehow exaggerated, it nonetheless fully revealed the tone of disagreement that Sud was putting forward against those somehow 'incoherent' Politecnico within the then current political and literary debates, 14 thus offering stimulating elements for our analysis, which I will develop in the last section of this article.
Translations, Habitus and Networks
As stressed by Fortini, both Sud and Il Politecnico crucially shared a common interest in foreign cultures, as a way to broaden and challenge the Italian cultural scene. Sud's editors suggested that the Italian literary tradition, particularly Hermeticism, was to be called into question by an interest in political life and a new attention to the social dimension of literature, as collectively and not individually perceived, which characterised the then contemporary French (namely Aragon and Éluard), American and Soviet poetry (Giglio 1946a , 2). However, this cosmopolitan disposition that was to influence the developing Italian literary landscape was framed in different ways, in accordance with the habitus of the editorial staffs of both journals and the extension of the social networks to which they belonged.
The position of Il Politecnico in the literary and political field of post-WWII Italy was clearly more central and well defined, thanks to Vittorini's status as novelist and anti-fascist, the support of Einaudi, a politically committed publishing house, and the journal's initial allegiance with the P.C.I. (Ajello 1979, 134 The publication of translations in Il Politecnico followed a twofold direction, since foreign literature appeared to be instrumental in enhancing both the cosmopolitan and antifascist narratives that the journal wanted to offer to the readers. On the one hand, as recalled also by Baldini (2016) , in the weekly issues, literary translations functioned as a corollary of the reportages on foreign cultures, providing a sort of literary anthology which complemented the report by being also graphically part of it. The interest in foreign poems and novels was thus part of a wider plan, aiming to offer to the readership a worldwide cultural outlook within which contemporary Italian culture should be put in dialogue and consequently reassessed.
On the other hand, the publication of foreign authors was generally didactic (Esposito 2015, 224) and notably politically oriented. Firstly, all poets and novelists were presented through a short editorial note as engagés authors, stressing -even misleadingly, when introducing the politically more conservative T.S. Eliot (Eliot 1945 , 1) -their alignment to the Communist and working class ideals, or their revolutionary actions, as -for instance -the participation of Stephen Spender in the Spanish civil war (Spender 1945, 3) . Secondly, their political status attracted more attention than their literary accomplishments, thus implicitly drawing similarities with contemporary Italian intellectuals and their participation in the Resistance movement. In this sense, as suggested by Vittoria (1996 Vittoria ( , 1122 Foreign culture played a crucial role for the journal, especially in allowing it to move beyond more stagnant domestic literary contributions, particularly in the field of fiction writing. These were often proposed by the Neapolitan and friends' circles of the journal, most of whom (e.g. Giuseppe Marotta, Raffaele La Capria) were gravitating, from a thematic and stylistic viewpoint, around a 'generic sentimentalism' and 'Naples' pre-packaged emotional appeal' (Torriglia 2002, 129 for the fluid style and the masterly theatrical dialogues, but appreciated in particular the implicit revolutionary tone, which helped to give more cohesion and literary tension to the book than a propagandistic approach would have done (La Capria 1945, 6 ). This essay needs to be read in parallel with that on Hemingway, in which La Capria criticizes For Whom the Bell Tolls, and especially the description of the main character, Robert Jordan, for being too explicitly action and romance-driven, as 'in a manner different from Joyce, who had described his characters' inner life, Hemingway focused instead on "organic life"' (La Capria 1946b, 8) . This materialistic characterisation not only generated an entropy of actions which disrupted the soundness of the plot and led to an apocalyptic perspective on history, but more significantly ended in the main character's political ineffectiveness. According to La Capria, Jordan's portrait and his 'generous' idealism was similar to 'the destiny of many Communist intellectuals' (ibid.). In a similar vein, the presentation of contemporary English poetry, namely that of Eliot, Auden, Spender and Day Lewis, reveals an admiration for these poets, for their ability to react against an individualistic aesthetic and to propose progressive social behaviour that called for a more optimistic attitude towards life and an opposition to social injustices (La Capria 1946a, 3) . Significantly, La Capria assessed, in not strictly ideological terms, the English poetry's political concerns within the timeframe and exigencies of the Spanish Civil War (before its move towards mysticism), reaffirming, against Marxist critics, the need for a stylistic appreciation of its traditionally bourgeois device of the poetic form. Sartre's positions were still defended by Vittorini (1947, 105) .
The publication of Sartre's essay 'Existentialism is a Humanism' in Sud needs to be located precisely in this context of political and intellectual debates that it had engendered in A further point to take into account when assessing Sud's position within the political field of post-WWII is the fact that, while looking for financial supporters for the journal, Prunas and the other editors were approached by Mario Alicata, member of the P.C.I and editor in Naples of the leftist journal La Voce. 27 As archival evidence suggests, the issue of establishing broader alliances with Southern intellectuals was being debated within the P.C.I., and the party leadership believed that it needed to involve progressive intellectuals who were not necessarily members of the party, in order to enlarge its influence in the South. 28 Yet the extent to which this interaction could take place in autonomous terms needs to be assessed.
Alicata proposed some financing for Sud but only if the latter changed its non-conformist attitude with regard to the Party's guidelines. Prunas's refusal of the proposal is emblematic for two reasons: first, it demonstrated Prunas's need to maintain his political autonomy, and second it ratified the end of the journal. In a similar but more tragic way than Vittorini's Il Politecnico, Sud became increasingly isolated in local and broader contexts. On the one hand, the refusal of Alicata's financial offer further marginalized Sud within the leftist Neapolitan intellectual community. On the other, the lack of financial support prevented Prunas from publishing his journal and from distributing it outside Naples, across Italy and abroad. Sud was therefore gradually neglected, thus reaffirming the difficulties of developing alternative ways to the hegemonic power of the P.C.I. in Italian post-WWII leftist culture.
Conclusions
In trying to emancipate itself from the hegemonic influence of the P.C.I, Sud offered the example of a non-conformist project of cultural autonomy. It did so by adopting a wider European perspective on culture and literature and by strategically connecting with -but not superficially imitating -the narratives unfolded by Vittorini in Il Politecnico both at a national and transnational level. The lack of economic means and the intellectual isolation that Sud probably experienced in Naples 29 led the publishing venture to come to an end; but the journal represented an original contribution to the cultural scene of the immediate post-WWII period in Italy, a contribution which came from the geographical periphery but which 18 sought to interweave national and transnational cultural discourses in order to influence the centre of the intellectual debate.
In this regard, the strategic role played by the journal's translations in shaping its intellectual and political identities suggests the need to reconsider the intersection of transnational flows with Italian cultural history. These intersections turned out to be more significant than domestic exchange in unveiling specific realities and the relationships between national cultural hubs (in this case Neapolitan and Milanese). This eventually would help to offer a more complex picture of the process of the formation of intellectual identities.
Notes
1 As Jennifer Burns (2001, 13) reminds us, the discussion on the concept of impegno was key in early post-WWII Italian journals, including Il Politecnico and Rinascita (1944 -1991) . The debate was strictly connected to the role that Italian intellectuals, in the particular moment of social and political change, should have undertaken to 'capitalize on the sense, which the Resistance had seemed to signify, of a revolutionary surge powered by all classes working together' (ibid.). As
Burns demonstrates in her contribution, the concept of impegno was 'inherently problematic', thus not necessarily 'a monological one, producing dogmatic, even axiomatic, statements about the social role of literature' (ibid.).
2 Sardinian born, Pasquale Prunas (1924 Prunas ( -1985 founded Sud when he was only 21. After the failure of this publishing venture, in 1953 he moved to Milan where he worked as a renowned graphic designer for the first Italian magazine of photojournalism (Le ore) and then to Rome (Il Messaggero). For Prunas' biography, see also Picone Petrusa (1991, 58n) and De Costanzo (1994, 9) .
3 At least in theory, as major financial issues made publication difficult and uncertain until the journal eventually had to cease publication in 1947. See Picone Petrusa (1991, 58-59n ) and Sud's account book, reprinted in De Costanzo (1994, (31) (32) (33) (34) . 4 As also stressed by Di Costanzo (1994, 10) , the reception of Sud has been influenced by two main factors. Firstly, Pasquale Prunas himself was very reluctant to discuss the experience after the end of the venture. Secondly, there has been a strategy of dismissal of the experiment of the journal by Anna Maria Ortese, the famous writer who collaborated to Sud but negatively portrayed the editorial group in her 1953 short story "Il silenzio della ragione/[The Silence of Reason]" (Ortese 1953 10 On the cultural, publishing and literary role of Vittorini, see at least Ferretti (1992) , Panicali (1994) , particularly revealing of the obstacles, namely the lack of publishing infrastructures and the skeptical attitude of most intellectuals, placed in the way of brand-new and unorthodox intellectual projects: 'Perhaps Giglio -better than I could do -had the opportunity to tell you of the many difficulties we met in doing a barely decent amount of work here in Naples, and more generally in the South of Italy.
[…] Intellectuals are always isolated here in Naples, at least intellectuals aiming not to follow regional only paths. These intellectuals do not have a bourgeoisie who could, at certain times, think of them, give them the possibility to live and thus fight for their beliefs, to 22 give them better economic conditions. […] Here, more than everywhere else, culture is a political fact. It can mean a respected life.'
